L1sZzT PIANO SONATA MONOGRAPHS

Franz Liszt’s Piano Sonata in B minor: Urtext Edition b initio

Tibor Szdsz, Gerard Carter, and Martin Adler
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Urtext Edition ab initio of Franz Liszt’s Piano Sonata in B minor

Friedheim’s autograph suggestions (Example 10) implicitly agree with Alexander Siloti’s
explicitly printed suggestions published by B. & H. in 1935 (Example 11):

Example 11: Facsimile extracted from Siloti’s “Suggestions regarding execution” (m. 2)."

1. Frequently one hears the following voice-
leading in a performance of this Sonata:

(2nd measure) |—~_
S .
However, in accordance with the wish of Franz

Liszt, the lovely ascending progression (jump)
of the seventh should by clearly brought forth:

Siloti’s polyphonically layered text below (Example 12) was a significant attempt towards
rectifying the “descending scales” misinterpretation of the Sonata already in vogue by 1935.

Example 12: Liszt Sonata, facsimile of Siloti’s layered polyphonic suggestions, mm. 2-3 // 5-6.
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The most deplorable omission of Liszt Sonata editors is that they suppressed or ignored—in
scores and in their critical apparatus—Liszt’s final version of the beginning (Anfang) which
adds augmentation dots meant to change substantially the tonal perception of mm. 1-6. Szisz,
Carter, and Adler restored Liszt’s intended text of the Sonata’s opening measures based on
Liszt’s piecemeal revisions preserved in the Lehman MS' (see Examples 2 and 6 for the cor-
rected text).

> Alexander Siloti, “Suggestions regarding execution and cuts” to José Vianna da Motta’s edition of
1924, Breitkopf & Hiirtel, E. B. 3388, plate no. F. L. 61., Leipzig (1935).

16 Tibor Szisz (with Gerard Carter and Martin Adler), “Towards a New Edition of Liszt’s Sonata in B minor:
Sources, Editorial History, Symbolic Issues”, Journal of the American Liszt Society 68 (2017), 84.
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Urtext Edition ab initio of Franz Liszt’s Piano Sonata in B minor

Example 52: Liszt, Sonata, mm. 752-753, inserted at the extreme left edge.
of the last system (at the editorial arrow).
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Siloti’s 1935 “Suggestions” incorporated in Vianna da Motta’s 1924 Sonata edition disagree
with Vianna da Motta’s interpretation of the last measure. In Siloti’s opinion, “The last note of
the Sonata must be played col’ 8va bassa,” that is, with the low octave in the bass (Example 53):

Example 53: Liszt, Sonata, from Siloti’s 1935 “Suggestions”
incorporated in Vianna da Motta’s 1924 edition.
2. The last note of the Sonata must be played

“col’ §va bassa’ :
e

S
AL

= |

7
col 8V2 bassa

Who, then, interpreted Liszt’s text and context correctly? The present authors assume that
both Vianna da Motta and Siloti read Liszt’s autograph correctly, but only Vianna da Motta
understood the contextual implications of Liszt’s final, squeezed in, textual insertion (Example
52, mm. 752-753). Indeed, if one examines Liszt’s autograph notation, then the “8” placed
under any note invariably means that a pitch at the lower octave must be added to the already

notated pitch, as seen in the consecutive figures 8 notated by Liszt in the left-hand staff of m.
66-67:
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